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Founded in 1872, the School of Music combines the intimacy and intensity of 
conservatory training with a broadly based, traditional liberal arts education at the 
undergraduate level and intense coursework at the graduate level. The school offers 
degrees in performance, composition and theory, musicology, music education, 
collaborative piano, historical performance, as well as a certificate program in its Opera 
Institute, and artist and performance diplomas. 
Founded in 1839, Boston University is an internationally recognized private research 
university with more than 32,000 students participating in undergraduate, graduate, 
and professional programs. BU consists of 17 colleges and schools along with a number 
of multidisciplinary centers and institutes which are central to the school's research and 
teaching mission. The Boston University College of Fine Arts was created in 1954 to bring 
together the School of Music, the School of Theatre, and the School of Visual Arts. The 
University's vision was to create a community of artists in a conservatory-style school 
offering professional training in the arts to both undergraduate and graduate students, 
complemented by a liberal arts curriculum for undergraduate students. Since those early 
days, education at the College of Fine Arts has begun on the BU campus and extended 
into the city of Boston, a rich center of cultural, artistic and intellectual activity. 
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Boston University Concert Choir 
Felix Mendelssohn 
(1809-1847) 
Franz Joseph Haydn 
(1732-1809) 
Wolfgang 
Amadeus Mozart 
(1756-1791) 
Ludwig van Beethoven 
(1770-1827) 
"Heilig" from Die deutsche Liturgie, WwO 27 
Missa Brevis St. Johannes de Deo ("Kleine 
Orgelmesse"), Hob. XXII: No. 7 in B-flat 
Kyrie 
Gloria 
Credo 
Sanctus 
Benedictus 
AgnusDei 
Ave Verum Corpus, K. 618 
"Welten singen" chorus from Christus arn Olberge, 
op. 85 
This recital . is in partial fulfillment of the Master of Music degree. 
Daniel Peterson is a student of Ann Howard Jones. 
-Intermission-
Boston University Chamber Chorus 
Gerald Finzi 
(1901-1956) 
Seven Poems of Robert Bridges 
I praise the tender flower 
I have loved flowers that fade 
My spirit sang all day 
Clear and gentle stream 
Nightingales 
Ralph Vaughan Williams Three Shakespeare Songs 
(1872-1958) 
Mack Wilberg, arr. 
(b. 1955) 
Full fathom five (The Tempest, Act I, Scene 2) 
The cloud capp'd towers (The Tempest, 
ActiV, Scene 1) 
Over hill, over dale (A Midsummer Night 's Dream, 
Act II, Scene 1) 
Three Scottish Folksongs 
0 Whistle and I'll Come to Ye 
My Love's in Germany 
I'll Ay Call'In By Yon Town 
Michael Dauterman and Kira Winter, piano 
Ann Howard Jones, conductor 
Ann Howard Jones is Professor of Music and Director of Choral Activities 
at Boston University. She conducts the Symphonic and Chamber 
Choruses, supervises conducting students in the Concert Chorus and the 
Women's Chorale, teaches graduate choral conducting, and administers 
the MM and DMA programs in Choral Conducting. Dr. Jones is also the 
conductor of the BU Tanglewood Institute Young Artists' Vocal Program 
Chorus, an auditioned ensemble of high school singers which rehearses 
and performs at Tanglewood in the summer. 
Recognized as a distinguished clinician, adjudicator, teacher and 
conductor, she has led many all state and regional choruses, workshops 
and master classes in the U.S., Europe, South America, Canada and Asia. 
She has been invited to teach and conduct at North Texas, Michigan State, 
Missouri, University of Miami, San Diego State, University of Missouri-
Kansas City, Southern Methodist University, and Westminster Choir 
College of Rider University, University of Kentucky, and the Universit_ 
New Mexico. 
From 1984-1998, Dr. Jones was the assistant conductor to the late Robert 
Shaw and the Atlanta Symphony choruses, where she was Assistant 
--
Conductor for Choruses, sang in the alto section, assisted with the Robert 
Shaw Chamber Singers and helped to organize the Robert Shaw Institute. 
She sang and recorded with the Festival Singers both in France and in · 
the U.S. The Festival Singers were also represented in performances 
of major works for chorus and orchestra at Carnegie Hall in a series 
of performance workshops. After Shaw's death in 1999, Dr. Jones was 
invited to conduct the Robert Shaw Tribute Singers for the American 
Choral Directors Association conferences in San Antonio and Orlando. 
Choruses at Boston University have been invited to appear at conventions 
of the American Choral Directors Association (ACDA) in Boston and New 
York City. Dr. Jones has traveled with a group of BU graduate students 
to Padua and Venice, Italy, to perform and to study. A similar trip was 
de to Oslo and Bergen, Norway. In the spring of 2009, the graduate 
ducting students joined Dr. Jones at the national convention of ACDA 
in Oklahoma City where she was invited to prepare and conduct a world 
premiere of a work by Dominick Argento. The conductors sang in the 
chorus and assisted in the preparations for the performance. 
Among the honors which Dr. Jones has received are the coveted Metcalf 
Award for Excellence in Teaching from Boston University, a Fulbright 
professorship to Brazil, and a lectureship for the Lily Foundation. At 
the National Conference of the American Choral Directors Association 
on March 9, 2011, Dr. Jones was named the recipient of the Robert Shaw 
Choral Award for distinguished service to the profession, the highest 
award given by the association. 
Dr. Jones is a native of Iowa and her degrees are from the University of 
Iowa. 
Daniel Peterson, conductor 
A native of Elmer, New Jersey, Daniel Peterson is a master's student in 
choral conducting at the Boston University College of Fine Arts, where 
he currently studies conducting with Dr. Ann Jones and Professor David 
Hoose. Previous teachers include Dr. Paul Jones, Dr. Betsy Burleigh, 
Professor Weston Noble, and Mr. Charles Bruffy. 
t · ddition to his studies, Daniel is the assistant conductor of Chorus 
pro Musica, a conducting assistant and section leader at United Parish 
Brookline, and the director of the Showa Chorus at the Showa Boston · 
Institute. 
Texts and Translations 
Heilig 
Heilig, heilig, heilig ist Gott der Herr 
Zebaoth! 
Alle Lande sind seiner Ehre voll. 
Hosianna in der Hoh! 
Holy, holy, holy is God the Lord of 
Hosts! 
Heaven and earth are full of Thy glory. 
Hosanna in the Highest! 
Gelobt sei der da kommt im Namen des Blessed is he who comes in the name of 
Herm. the Lord. 
Hosianna in der Hoh! 
Missa Brevis St. Johannes de Deo 
Kyrie 
K yrie eleison. 
Christe eleison. 
K yrie eleison. 
Gloria 
Gloria in excelsis Deo, 
Et in terra pax hominibus bonae 
voluntatis. 
Laudamus te, benedicimus te, 
Adoramus te, glorificamus te. 
Gratias agimus tibi propter magnam 
gloriam tuam. 
Domine Deus, Rex coelestis, Deus 
Pater omnipotens. Domine Fili 
unigenite, Jesu Christe. Domine Deus, 
Agnus Dei, Filius Patris. 
Qui tollis peccata mundi, 
Miserere nobis. 
Qui tollis peccata mundi, Suscipe 
deprecationem nostram. 
Qui sedes ad dexteram Patris, 
miserere nobis. 
Quoniam tu solus sanctus, tu solus 
Dominus, 
Tu solus altissimus, Jesu Christe. 
Cum Sancto Spiritu in gloria Dei 
Patris, Amen. 
Hosanna in the Highest! 
Lord have mercy. 
Christ have mercy. 
Lord have mercy. 
Glory to God in the highest, 
And peace on earth to men of good will. 
We praise You, we bless You, 
We worship You, we glorify You. 
We give You thanks for Your great glory. 
Lord God, King of Heaven, God the 
Father Almighty. Lord only-begotten 
Son, Jesus Christ. Lord God, Lamb of 
God, Son of the Father. 
You who take away the sin of the world, 
Have mercy on us. 
You who take away the sin of the world, 
Hear our prayer. 
You who sit at the right hand of the 
Father, have mercy on us. 
For You alone are holy, You alone are 
Lord, 
You alone are the Most High, Jesus 
Christ. 
With the Holy Spirit in the glory of God 
the Father, Amen. 
Credo 
Credo in unum Deum, Patrem 
omnipotentem, 
factorem coeli et terrae, visibilium 
omnium et invisibilium. 
Et in unum Dominum Jesum Christum, 
Filium Dei unigenitum, et ex patre 
natum ante omnia saecula, 
Deum de Deo, lumen de lumine, 
Deum verum de Deo vero. Genitum 
non factum, consubstantialem Patri; 
per quem omnia facta sunt. 
Qui propter nos homines et propter 
nostram salutem descendit de coelis. 
Et incarnatus est de Spiritu Sancto, 
r aria virgine; et homo factus est. 
Crucifixus etiam pro nobis sub Pontio 
Pilato, passus et sepultus est. 
Et resurrexit tertia die secundum 
Scripturas, et ascendit in coelum, 
sedet ad dexteram Patris, 
,. 
et iterum venturus est cum gloria, 
judicare vivos et mortuos, cujus regni 
non erit finis. 
Et in Spiritum Sanctum Dominum, 
et vivificantem, qui ex Patre Filioque 
procedit, 
qui cum Patre et Filio simul adoratur, 
et conglorificatur, 
qui locutus est per Prophetas. 
Et unam sanctam catholicam et· 
apolstolicam Eccelsiam. 
Confiteor unum baptisma in 
remissionem peccatorum, et expecto 
resurectionem mortuorum, 
et vitam venturi saeculi. Amen. 
C' ctus 
t · tus, Sanctus, Sanctus, Dominus 
Deus Sabaoth. 
Pleni sunt coeli et terra gloria tua. 
Osanna in excelsis. 
I believe in one God, the Father, the 
Almighty, 
maker of heaven and earth, of all that is, 
seen and unseen. 
And in one Lord Jesus Christ, the only 
Son of God, eternally begotten of the 
Father, 
God from God, light from light, 
true God from true God, begotten, not 
made, of one being with the Father; 
through Him all things were made. 
For us and for our salvation He came 
down from heaven. 
He became incarnate from the Virgin 
Mary by the power of the Holy Spirit, 
and was made man. 
For our sake He was crucified under 
Pontius Pilate; He suffered death and 
was buried. 
He rose again on the third day in 
accordance with the Scriptures; He 
ascended into heaven, and is seated at 
the right hand of the Father; 
He will come again in glory to judge the 
living and the dead, and His kingdom 
will have no end. 
And I believe in the Holy Spirit, the 
Lord, the giver of Life, who proceeds 
from the Father and the Son; 
with the Father and the Son He is 
worshipped and glorified. 
He has spoken through the prophets. 
I believe in one holy catholic and 
apostolic Church; 
I acknowledge one baptism for the 
forgiveness of sins; I look for the 
resurrection of the dead, and the life of 
the world to come. Amen. 
Holy, holy, holy, Lord God of Hosts. 
Heaven and earth are full of your glory, 
Hosannah in the highest. 
"""' 
Benedictus (soprano solo) 
Benedictus qui venit in nomine Domini. Blessed is He who comes in the name of 
the Lord, 
Osanna in excelsis. Hosannah in the highest. 
Agnus Dei 
Agnus Dei qui tollis peccata mundi, 
miserere nobis. 
Agnus Dei qui tollis peccata mundi, 
miserere nobis. 
Agnus Dei qui tollis peccata mundi, 
dona nobis pacem. 
Ave Verum Corpus 
Ave verum corpus. Natum de Maria 
virgine, vere passum immolatum in 
cruce pro homine. 
Cujus latus perforatum unda fluxit et 
sanguine, esto nobis praegustatum in 
mortis examine. 
"Welten singen" 
Welten singe Dank und Ehre dem 
erhab'nen Gottessohn. 
Preiset ihn, ihr Engelchore, laut im 
heil' gen Jubelton! 
Lamb of God, who takes away the sin of 
the world, have mercy on us. 
Lamb of God, who takes away the sin of 
the world, have mercy on us. 
Lamb of God, who takes away the sin of 
the world, grant us peace. 
Mass translation copyright Pamela Dellal 
Hail true Body, born of the virgin Mary; 
who having suffered, was sacrificed on 
the cross for man, 
Whose pierced side flowed with water 
and blood. Be a foretaste for us in the 
trial of death. 
Worlds sing thanks and praise to the 
exalted Son of God. 
Praise Him, 0 chorus of angels, with 
loud and holy, triumphant cheers! 
Three Shakespeare Songs 
Full fathom five 
Full fathom five thy father lies; 
Of his bones are coral made: 
Those are pearls that were his eyes: 
Nothing of him that doth fade, 
But doth suffer a sea-change 
Into something rich and strange. 
Sea-nymphs hourly ring his knell: 
Hark! now I hear them,-ding-dong, bell. 
(The Tempest, Act 1, Scene 2) 
The cloud-capp' d towers 
The cloud capp'd towers, the gorgeous palaces, 
solemn temples, the great globe itself, 
.. I a, all which it inherit, shall dissolve 
And, like this insubstantial pageant faded, 
Leave not a rack behind. We are such stuff 
As dreams are made on, and our little life 
Is rounded with a sleep. 
(The Tempest, Act 4, Scene 1) 
Over hill, over dale 
Over hill, over dale, 
Thorough bush, thorough brier. 
Over park, over pale, 
Thorough flood, thorough fire, 
I do wander everywhere, 
Swifter than the moone's sphere; 
And I serve the fairy queen, · 
To dew her orbs upon the green: 
The cowslips tail her pensioners be; 
In their gold coats spots you see; 
Those be rubies, fairy favours, 
In their freckles live their savours: 
I must go seek some dew-drops here, 
And hang a pearl in every cowslip's ear. 
(A Midsummer Night's Dream, Act 2, Scene 2) 
t . 
Seven Poems of Robert Bridges 
I praise the tender flower 
I praise the tender flower, 
That on a mournful day 
Bloomed in my garden bower 
And made the winter gay. 
Its loveliness contented 
My heart tormented. 
I praise the gentle maid 
Whose happy voice and smile 
To confidence betrayed 
My doleful heart awhile: 
And gave my spirit deploring 
Fresh wings for soaring. 
The maid for very fear 
Of love I durst not tell: 
The rose could never hear, 
Though I bespake her well: 
So in my song I bind them 
For all to find them. 
I have loved flowers that fade 
I have loved flowers that fade 
Within whose magic tents 
Rich hues have marriage made 
With sweet unmemoried scents: 
A honeymoon delight, 
A joy of love at sight, 
That ages in an hour: 
My song be like a flower! 
I have loved airs, that die 
Before their charm is writ 
Along a liquid sky 
Trembling to welcome it. 
Notes that with pulse of fire 
Proclaim the spirit's desire. 
Then die, and are nowhere: 
My song be like an air! 
Die, song, die like a breath, 
And wither as a bloom: 
2Q 
F arnot a flowery death, ~ad not an airy tomb! 
Fl with delight, fly hence! 
't rvas thine love's tender sense 
To feast; now on thy bier 
Beauty shall shed a tear. 
f 
My spirit sang all day 
My spirit sang all day 
omyjoy. 
Nothing my tongue could say, 
Qnlymyjoy! 
My heart an echo caught 
Om joy-
Ar ake, Tell me thy thought, 
Hii.o.~ ot thy joy. 
My eyes gan peer around 
Ohmyjoy 
What beauty hast thou found? 
Shew us they joy. 
My jealous ears grew whist; 
0 my joy Music from heaven is't, 
Sent for our joy? 
She also came and heard; 
Omyjoy, 
What, sqid she, is this word? 
What is thy joy? 
And I replied, 0 see, 
Omyjoy, 
'tIs thee, I cried, 'tis thee: 
Thou art my joy. 
j Clear and gentle stream! l Clear and gentle stream! 
· Known and loved so long, 
Thou hast heard the song 
Anrl e idle dream 
0~ : boyish day; 
While I once again 
Down thy margin stray, 
In the self-same strain 
Still my voice is spent, 
With my old lament 
And my idle dream, 
Clear and gentl.e stream! 
Where my old seat was 
Here again I sit, 
Where the long boughs knit 
Over stream and grass 
A translucent eaves: 
Where back eddies play 
Shipwreck with the leaves, 
And the proud swans stray, 
Sailing one by one 
Out of stream and sun, 
And the fish lie cool 
In their chosen pool. 
Many an afternoon 
Of the summer day 
Dreaming here I lay; 
And I know how soon, 
Idly at its hour, 
First the deep bell hums 
From the minster tower, 
And then evening comes, 
Creeping up the glade, 
With their lengthening shade, 
And their tardy boon, 
Of her brightening moon. 
Clear and gentle stream! 
Ere again I go 
where thou dost not flow, 
Well does it beseem 
Thee to hear again 
Once my youthful song, 
That familiar strain 
Silent now so long 
Be as I content 
With my old lament 
And my idle dream, 
Clear and gentle stream. 
Nightengales 
Beautiful must be the mountains 
whence ye come, 
j\nd bright in the fruitful valleys 
the streams, wherefrom 
Ye leam your song: 
Where are those starry woods? 
0 might I wander there, 
Among the flowers, 
which in that heavenly air 
Bloom the year long! 
Nay, barren are those mountains 
and spent the streams: 
Our song is the voice of desire, 
haunts our dreams, 
n: oe of the heart, 
Whose pining visions dim, 
forbidden hopes profound, 
No dying cadence nor long 
sigh can sound, 
For all our art. 
Alone, aloud, in the raptured ear of men 
We pour our dark nocturnal secret; 
and then, as night is withdrawn 
From these sweet-springing meads and 
bursting boughs of May, 
Dream, while the innumerable choir of 
day welcome the dawn. 
Program Notes 
Concert Choir 
Heralding this evening's performance of sacred music is Felix 
Mendelssohn's celebrated motet for double choir, "Heilig" ("holy"), the 
third movement of his Die deutsche Liturgie (1846). The work sets the 
Kyrie, Gloria, and Sanctus texts of the mass ordinary in Mendelssohn's 
•· acular language of German, and it is the Sanctus setting that is sung 
ght. 
The second selection is Franz Joseph Haydn's delightful Missa Brevis St. 
Johannes de Deo (c. 1775), dedicated to Johannes Cuidad, the patron saint 
of the Barmherzige Bruder (Brothers of Mercy). In his youth, Haydn played 
for Sunday services at a Brothers of Mercy convent in Vienna, and later 
dedicated several compositions to Johannes. 
Out of the six movements that set the ordinary of the mass, the Gloria is 
only thirty-one measures long; in contrast, the Benedictus features both 
a soprano solo and an extensive organ solo, from which the mass derives 
the nickname "Kleine Orgelmesse" ("Little Organ Mass"). Multiple lines 
of text are sung simultaneously in the Gloria and Credo, allowing for the 
mass to be shorter in duration. This shorter setting is called a missa brevis 
("brief mass"). In addition to chorus and soprano solo, Haydn scored 
the orchestra part for the "Vienna church trio": two violin parts and 
continuo (cello, bass, and positiv organ). As the competent organist for 
the Esterhazy court, Haydn himself likely conducted the premiere from 
the organ at the convent's chapel. Tonight's performance also features 
chamber organ in an intimate chapel setting. 
Wolfgang Amadeus Mozart composed the much-loved motet Ave Verum 
Corpus only six months before his death in 1791. Mozart dedicated it to 
Anton Stoll, the music coordinator of the parish in Baden bei Wein, who 
was also a mutual friend of Haydn. The motet celebrated the feast of 
Corpus Christi, and Mozart wrote it while in the middle of composing his 
opera Die Zauberflote. The piece is only forty-six measures long with one 
performance marking: sotto voc~ ("under the voice"). 
Begun right after he wrote the Heiligenstadt Testament, Ludwig van 
Beethoven started composing his oratorio Christus am Olberge in 1802, 
although he didn't publish the work until almost ten years later. The 
work portrays the account of Christ's suffering in the Garden of 
Gethsemane, and is scored for orchestra, chorus, soprano solo (an 
Angel), tenor solo (Jesus), and bass solo (Peter). The wor~ ends with the 
triumphant chorus "Welten singen,"which celebrates Christ's atoning 
work and anticipates his resurrection." After the introduction, Beethoven 
writes a fugue for a chorus of angels ("Preiset ihn"), doubled by the 
orchestra. At the end of the chorus, Beethoven pays a rousing tribute to 
Handel's Messiah, quoting the final part of the Hallelujah chorus. 
-Daniel Peters 
Chantber Chorus 
Gerald Finzi was born in London. It should be noted that the composer 
is remembered for both his large and distinguished personal collection 
of English poetry and literature, and his beautiful songs and small 
works for chorus. His most popular pieces are secular and include 
the Seven Unaccompanied Part Songs, Op. 17, on texts of England's poet 
laureate Robert Bridges (1844-1930). Five of the songs will be performed 
on tonight's program. The listener will be aware immediately of the 
beautiful melodies, the sweet and transparent harmonies, the relatively 
uncomplicated counterpoint and, most importantly, the close link 
between the rhythm of the music and the declamation of the text. 
Like Finzi, Ralph Vaughan Williams was less influenced by the music 
o · s counterparts in other areas of the world than by native English 
ic. Vaughan Williams (with Gustav Holst) was responsible for the 
collection of hundreds of English folk songs and melodies, which he 
set in arrangements for chorus. The Three Shakespeare Songs of 1951 are 
harmonically more adventuresome than the folk song arrangements, 
utilizing tone clusters and tonality that often strays from a tonal center. 
Complex rhythms, elaborate divisi, wide dynamic range, and evocative 
text setting are immediately obvious characteristics of these remarkable 
miniature works, which are settings of beloved texts. 
Mack Wilberg's arrangements of Scottish folksongs are welcome works 
in the repertoire for small chorus and piano four-hands. Wilberg is 
currently the conductor of the Mormon Tabernacle Choir. 
-Ann Howard Jones 
BOSTON UNIVERSITY CONCERT CHOIR 
Soprano 
Isabel Brougham 
Cara Grimaldi 
Linsey Hunt 
Jennifer Jaroslavsky 
Charlotte Keating 
Tala Khalaf 
Tavia Merchant 
Elise Roth · 
Carey Shunskis 
Abigail Smith 
Alto 
Carolyn Aguirre 
Naomi Brigell 
Samantha Budow 
Rachel Carpentier 
Alexandra Horton 
Laura Hwang 
Janette Martinez 
Ella Radcliffe 
Alexa Rinn 
Annie Stoddard 
Crystal Taber 
Anna Woodbury 
Tenor 
Michael Aniolek 
Michael Barrett 
Newell Bullen 
Tyler Diaz 
Taryn Janati 
Justin Kenney 
Bass 
Michael Convicer 
Ted Evangelista 
Timothy Gorka 
Daniel Gostin 
Adam Kurihara 
Stephen Stacks 
Carlton Welch 
Caleb Williams 
Soloist 
Kira Winter, soprano 
Ensemble Managers 
Daniel Gostin 
Caleb Williams 
Rehearsal Pianist 
Michael Dauterman 
Concert Choir Orchestra 
Violin I 
Yu-Wen Chen, 
concertmaster 
Tai Chi Fukumura 
Jennie Chan 
Brendan Smith 
Violin II 
Ashlyn Olson, principal 
Sarah Atwood 
Eri Ito 
Cristian Martinez 
Viola 
Silvija Kristapsons, 
principal 
Kaitlin Springer 
Alyssa Thomason 
Meredith Nero 
Cello 
Carolyn Regula, 
principal 
Korynne Bolt 
Jackie Robinson 
Joshua Rohde 
Rosemary Stoner 
Bass 
Dylan Stroud, principal 
Patrick Kiriyanthan 
Katherine Lynn 
Organ 
Michael Dauterman 
BOSTON UNIVERSITY CHAMBER CHORUS 
soprano 
Emily Baker 
Virginia Barney 
Suzanne Karpov 
Hailey Markman 
Carey Shunskis 
Katrina Tammarov 
Tala Khalaf 
Alto 
Melanie Burbules 
Rachel Carpentier 
c. hanie Gray 
yHarmon 
Jennifer Kane 
Joanna Lynn-Jacobs 
Emily Neuberger 
Caroline Olsen 
Mariya Shoteva 
Beth Willer 
David Mcintyre 
,. 
Tenor 
Christopher Barberesi 
Michael Barrett 
Jason Berger 
Xavier Nunez 
John Slack 
CoryWikan 
Bass 
Peter Brown 
Newell Bullen 
Michael Convicer 
Michael Dauterman 
Daniel Costin 
Benjamin Harris 
Adam Kurihara 
Kyle Lanning 
Daniel Peterson 
Joshua Rohde 
Stephen Stacks 
Erik van Heyningen 
Caleb Williams 
Manager and Assistant 
CoryWikan 
Pianist and Assistant 
Justin Blackwell 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Tuesday, October 25, 8:00pm Boston University Symphony Orchestra 
David Hoose, conductor 
J. Strauss, Jr. Emperor Waltzes 
R. Strauss Death and Transfiguration 
Beethoven Symphony No. 7 in A Major 
Tsai Performance Center 
Thursday, October 27, 8:00pm Boston University Chamber Orchestr a 
John Page and 
Konstantin Dobroykov, conductors 
Pfut Cantus in Memory of Benjamin Britten 
Bartok Divertimento for Strings 
Schubert/Mahler Quartet in D minor, "Death and the Maiden" 
Concert Hall 
Concert Hall, 855 Commonwealth Avenue 
Tsai Performance Center, 685 Commonwealth Avenue 
FRIENDS OF THE COLLEGE OF FINE ARTS 
We are grateful to our communihJ of alumni, faculty, families, and friends who believe in the importance of sup-
porting gifted students in music, theatre, and the visual arts through their generous contributions. Gifts to the 
College of Fine Arts drive important capital initiatives, scholarships, educational outreach, performances, and 
exhibitions, all of which directly benefit the talented young artists of Boston Universihj. 
For more information about how you can join our growing list of supporters, please contact us at 617-353-5544 
or make a donation online at www.bu.edu/cfa/alumnilgiving-back. We would love to welcome you into our 
donor community! 
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BOSTON UNIVERSITY SCHOOL OF MUSIC 
STRINGS 
Steven Ansell viola • 
Edwin Barker double bass• 
Cathy Basrak viola 
Lynn Chang violin 
Daniel Dmia viola, pedagogy 
Jules Eskin cello 
Carolyn Davis Fryer double 
bass 
Edward Gazouleas viola 
Marc johnson cello 
Bayla Keyes violin • 
Alexander Lecarrne cello 
Michelle LaCourse viola • 
Katie Lansdale violin 
Benjamin Levy double bass 
Lucia Lin violin ,.. 
Malcolm Lowe violin 
Dana Mazurkevich violin 
Yuri Mazurkevich violin • 
Mizuno violin 
uratore guitar 
e Neikrug cello ++ 
James Orleans double bass 
Leslie Pamas cello 
Ann Hobson Pilot harp 
Barbara Poeschl-Edrich harp 
Michael Reynolds cello • 
Rhonda Rider cello 
Todd Seeber double bass 
Roman Totenberg violin ++ 
Michael Zaretsky viola 
Peter Zazofsky violin • 
Jessica Zhou harp 
WOODWINDS, BRASS, and 
PERCUSSION 
Ken Am is tuba 
Jennifer Bill saxophone 
Peter Chapman trumpet 
Geralyn Coticone flute 
Doriot Dwyer flute 
Terry Everson trumpet • 
John Ferrillo oboe 
Timothy Genis percussion 
Ian Greitzer clarinet 
Ronald Haroutounian bassoon 
john Heiss flute 
Gregg Henegar bassoon 
Renee Krimsier flute 
Gabriel Langfur bass trombone 
Don Lucas trombone • 
Mark McEwen oboe 
Richard Menaulhom 
Suzanne Nelsen bassoon 
Craig Nordstrom, clarinet 
Toby Oft trombmze 
Elizabeth Ostling flute 
Andrew Price Oboe 
Ken Radnofsky saxophone 
Richard Ranti bassoon 
Thomas Rolfs trumpet 
Mike Roylance tuba 
Matthew Ruggiero 
bassoon 
Eric Ruske 1JOm ,. 
Robert Sheena 
Englis/zhom 
Thomas Siders trumpet 
Ethan Sloane clarinet • 
jason Snider hom 
Samuel Solomon 
percussion 
I ames Sommerville hom 
Linda Teate flute • 
PIANO 
Anthony di Bonaventura • 
Maria Clodes-jaguaribe • 
Gila Goldstein 
Linda Jiorle-Nagy 
Michael Lewin 
Sergey Schepkin 
Boaz Sharon • 
COLLABORATIVE PIANO 
Shiela Kibbe • 
Robert Merfeld 
ORGAN 
Nancy Granert 
Peter Sykes • 
VOICE 
Michelle Alexander • 
Michael Beattie 
Penelope Bitzas • 
Sharon Daniels • 
james Demler • 
Gary Durham 
· Phyllis Hoffman • 
Matthew Larson 
Betsy Polatin (theater) 
Bonnie Pam fref 
jerrold Pope • 
Andrea Southwick 
Maria Spacagna 
SCHOOL OF MUSIC PRODUCTION DEPARTMENT 
j. Casey Soward, Manager of Production and Performmzce 
Michael Culler, Head Recording Engineer 
Diane McLean, Stage Manager 
Shane McMahon, Recording E11gineer 
David Dawson ll, Scheduling and Programs Coordi1zator 
· ssa, Librarian 
Snow, Keyboard Tecllniciar1 a11d Restorati011 
COLLEGE OF FINE ARTS ADMINISTRATION 
Benjamin Juarez, Dean, College of Fine Arts 
Robert K. Dodson, Director, School of Music 
Jim Petosa, Director, School ofTlzeatre 
Lynne Allen, Director, Sc/zoo/ of Visual Arts 
HISTORICAL 
PERFORMANCE 
Aida Abreu recorder 
Sarah Freiberg Ellison 
cello 
Laura Jeppesen 
viola da gamba 
Christopher Krueger 
Baroque flute 
Catherine Liddell/ute 
Martin Pearlman 
Baroque ensembles • 
Robinson Pyle 
rmtural trumpet 
Marc Schachman 
Baroque oboe 
Aaron Sheehan HP voice 
jane Starkman 
Baroque violin, viola 
Peter Sykes harpsichord • 
MUSICOLOGY 
Marie Abe* 
Victor Coelho • 
Steven Cornelius • 
Sean Gallagher 
Brita Heimarck"' 
Lewis Lockwood 
Thomas Peattie·• 
joshua Rifkin • 
Andrew Shenton• 
Jacquelyn Sholes 
Patrick Wood Uribe* 
Jeremy Yudkin • 
COMPOSITION 
AND THEORY 
Brett Abigana 
Vartan Aghababian 
Martin Amlin • 
Deborah Burton • 
justin Casinghino 
Richard Cornell • 
joshua Fineberg • 
Samuel Headrick • 
Oavid Kopp• 
Mary Montgomery Koppel 
Rodney Lister"' 
KettyNez • 
Andrew Smith 
john Wallace • 
Steven Weigt • 
Jason Yust • 
SCHOOL OF MUSIC 
MUSIC EDUCATION 
Richard Bunbury • 
Susan Conkling • 
Diana Dansereau • 
Andre de Quadros • 
Jay Dorfman • 
Andrew Goodrich • 
Lee Higgins • 
Ron :K,os • 
Warren Levenson 
Roger Man tie • 
Brian Michaud 
Richard Nangle 
Sandra Nicolucci • 
CONDUCTING 
David Hoose • 
Ann Howard jones • 
Scott Allen Jarrett 
David Martins 
Jameson Marvin, choral lit. 
I ohn Page, guest 
OPERA INSTITUTE 
Phyllis Curtin ++ 
Sharon Daniels • 
Melinda Sullivan-Friedman 
Frank Kelley 
William Lumpkin • 
Jim Petosa 
Betsy Polatin 
Jeffrey Stevens • 
Nathan Troup 
Allison Voth • 
STAFF PIANISTS 
Michelle Beaton 
Eve Budnick 
Matthew Larson 
Phillip Oliver 
Lorena Tecu 
Noriko Yasuda 
Molly Wood 
Department Chairs 
represented in bold 
• full-time faculty 
++Emeritus 
Richard Cornell, Associate Director 
SCHOOL OF MUSIC EXECUTIVE COMMITTEE 
Susan Conkling, Music Education 
Richard Cornell, Music Studies 
Robert K. Dodson, Director 
Phyllis Hoffman, Applied Studies and Performance 
Ann Howard jones, Ensembles 
David Kopp, Director, Graduate Studies 
Michelle LaCourse, Chair, Applied Studies 
Shaun Ramsay, Assistant Director for Admissions and 
Student Affairs 
john Wallace, Director Undergraduate Studies 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES· 
Sunday, October 9, 2:00pm 
Sunday, October 9, 7:00pm 
Thursday, October 13, 8:00pm 
October 14 and 15, 8:00pm 
Fringe Festival: 
Bluebeard's Castle 
Bela Bartok, composer 
Bela Balazs, librettist 
William Lumpkin, music director 
Jim Petosa, stage director 
BU Theatre, Mainstage 
ALEAIII 
29th International Composition Competition 
Theodore Antoniou, cond r 
Tsai Performance C.) 
Boston University Wind Ensemble 
David Martins, conductor 
Tsai Performance Center 
Fringe Festival: 
Sunday, October 16, 2:00pm and 6:00pm Three Decembers 
Jake Heggie, composer; 
Gene Scheer, librettist 
Based on an original play by Terrence MeN ally 
BU Theatre, Lane-Comley Studio 210 
Boston University Theatre, 264 Huntington Avenue 
Tsai Performance Center, 685 Commonwealth Avenue 
College of Fine Arts www.bu.edu/cfa 
